PG SEMESTER-

Subject : DRAWING & PAINTING

Code of the course

DREARITDSC/T g

"[-"i-lle of the course

History of Westerty Ar — 1

Cualification level of the course

NHEQF Level 6.0

Credit of the course

3-+0-40

Type of the course

DSsC

Delivery type of the course

Lecture, 40420H+20=80 Hours, 40 Hours for content delivery=120 Hours

Prerequisites GRADUATION
Co-requisibes NONE
Ohjectives of the Course Study of Western art history across culture and time offers opportunities|
consider gradual developmenis and differeni periods of wesiern art
scene from prehistoric to realism in 2successive
semesters i.e, 1& II.
Learning Orutcomes lo wnderstand the major amistic styles and penres of Westerm art and

prehitecture through a broadrange of time periods up Lo the preseni

Explain how changes in the history affected Western

At

o Students will learn the importance and achievemenis ol the architecture
arsd art of

prehistonic times, ancient Mesopotamia. Egvpl, Greece and Roman

ivilizations ete, An understanding of the histerical development of ;

western civilization and in its formative stages. The main goal of the course |

is o leave the students with basic knowledge of ancient and non-Western

civilizations, as well as the ability (o compare the ancient’s use of visual

X pression to our modern concept of art and architecture.

T prowide information abowt the different empire and peried of European

icene andphilosophy. Power of the church and the philosophy of that period

Describe charagtenistics of painting. sculpture and architecture of Europe.
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Svllabus
Unit 1 Prehistoric and Egyptian art
Lnit 11 Early Greek era and Greek art
Ui T11 Hellenistic, Roman & Etruscan Art
;.Unit v Early Christian & Byzantine Art B
[Unit ¥V Romanesque and Gothic Art

ﬁ:nm mended books :

{Online Rl!f!rln;i!m .

® Janson, H. W.and Dora:Jane; Hist.of Art. H.N.Abrams and Prentice Hall
1977

*  [evey,M.A; Concise History of Painting form Giotto to Cezanne; T&H,
London 1964

#  Bazin, G:Concise History of An Part | and 11; T and H London 1964
o Lake and Maillard; Dictionary of Modem Painting
¢ Herbert Read; A concise History of Modern Paining

*  European Moderm Movements in Encyclopedia of World Art

TaTeTet, &, G 1 e, AEiwweEE, e, IRve
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= A Orief History of Art Movements | Behind the Masterpiece - YouTube
&  HISTORY OF ARTS; Prehistoric Arts Grade 9 EPL - YouTube

«  Palealithic Art - YouTube
®  Ancient Egyotian Art History | Overview and Characteristics - YouTube

®  The Masterpieces of Ancient Egyplian Art | Greal Painters and Sculptors
YouTube

®  Roman At Part 1 - Boaman Bepablic - YouTukbe

The Good Shepherd in Early Christianity — Hermes recast - YouTube

® AP Art History - Byzantine At and Architecture - YouTube
#  Etruscan Art - ¥ouTube
#  Romanesque Artin Spain: Characteristics and Main Manuments - YouTube
# Common Characteristics of Romanesgue and Gothic Architecture - Religion
and Art History
- YouTube
i L) Eoiman aArchi [ el | '-'I:'r'-'iL“i:;-_'l"ﬂTutIE

W%M

U



PG SEMESTER-1

Subject-Visual Arts

Code of the Course

DRARI2DSC/T ' . -

Title of the Course

History of Modern Art — |

rl,]‘-:;liiiu::iiun Level of the Course N HEQF Level 6.0

Credit of the course

3+

Ty of the course

DsC

[Delivery tvpe of the Course

Lecture, 40H20+20=80 Hours, 40 Hours for content delivery=120 Hours

Fremqniaim

Craduation

b:l-requisitﬁ

[ o

[Ohjectives of the course

*  This theory paper records how modern artists used vared drawi
and painting

techniques to represent ideas and expressions. Study of the expressive

ualities ofdifferent time, concept and modem art movements time to tine

incledes this paper.

Students will achieve general overview of the history amd
development of Art and its historical, social, cultural, religious and
political context. Students will understand the functions of thevisual

[Learning oufcomes : . . ; :
¢ arts in the period covered in the course and interaction among those
movements. Like Realism, Impressionism, Neo Impressionism,
Post Impressionism, Fauvism and also analyze the differences and
the similarities of these movements.
Syllabus

UNIT-1 Realism and Courbet

' Impressionism o

INIT -11

o

[Meo Impressicnism
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Post Impressionism
UNIT-TV
UNIT-V Tauwvism ;
s Haftmann,W;PaintingintheTwentigthcenturyVol 1&1ILendHumphries, Lo '
ndonlIG0
* Canaday, J;MainStrearmofModernart, PrenticeMall Eaglewood Cliffs
[Heference Books H.NAbrams1977
*  Murry peterandLlinda; ADictionaryof Art andArtists, PenguinBooks, 1975
» LakeandMaillard; Dictionary ofModernPainting
» HerbertRead;A conciseHistoryofModern Paining
¢ EuropeanModern MovementsinEncyclopediaofWorldart [
¥ TETET TN ANAEEAEcl & IOEe dTomT &Om oraeed [
& The History of Madern Art - YouTube [
jrim e S eference #  \What Was Romanticism And Why Was It 5o Vital For Art? | |
Landmarks Of Western Art | Perspective - YouTube |
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PG SEMESTER-1

Subject-Visual Arts

ode of the Course

DRARIIDSC/P

Title of the Course

Fainting -

B\laliﬁnliinn Level of the
(RRT g2

NHEQF Level 6.0

ICredit of the course 3

Tyvpe of the course S0

[Dl'.‘lll.'l"llr:_i" W of thie Cﬂ"ﬂ rse Practical - 1 1':' |'|l:_'.|u.l'5

Prerequisites Graduation

Co-requisites None
Studio painting (Practical ) excreises and demonstrations explain how

{Dbjectives of the eourse painting techniguesconvey ideas and feelings. Show different methods of
painting. Manipulate and organize media to depict an imagination with own

: Bpace, thoughts and [ools,

o Sudents will effectively describe hpwres, objects, and environmenis
|,I-i|'|%' limee, walwe and [rattern. gudents will umderstand how (o remder
nhjm.'ll;; n |if_.,'_|'|l; and shadow. Theywill demonstrate an understanding of

: perspective drawing.
[Learning outcomes

o Siudent will be able o layout, compose, and paint natural and
manufactured fomms. Student will be able w applyving differemcolour
techniques in different medium.

¢ The program develops students” wide understanding of major
concepts, thoughts, andideas of Drawing and Paiming.

Assignment/Submission
= Note- Continuous assessment shall be done every month by the teacher
concerned,

[Reference Books

*  Graham Collier, Form Space and Vision:An Introduction to Drawing and
Design
*  Yashodhara Dalmia, Contemporary Indian Art: Other Realities

= gt M
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| » Yashodhara Dalmia, The making of modern Indian art: the progressives
o Badar Jahan, Abstraction in Indian Painting: Post-independence Era
*  NevilleTuli, Indian Contemporary Art: Books, Paintings &
Sculpture (Osian'sMasterpieces & Museum Quality)
¢ Charlotte Bonham-Carter, David Hodge, The Comtemporary Art Book
Edward Lucie-Smith, Artoday -
Jeannine Tang, Ann Butler, Lia Gangitano, The Conditions of Being
At PatHearnGallery & American Fine Arts, Cao.
¢ Daniel Bimbaum, Cornelia H. Butler, Suzanne Cotter, Defining
Contemporary Art: 25Years in 200 Pivotal Artworks
¢ Terry Smith, What Is Contemporary Art?

*  Abstract Expressionism in 8 Minutes; From 'Jack The Dripper’ 1o Color
i Fields - YouTube
nline Reference ¢+ COMPOSITION IN ART EXPLAINED | The Art of Arranging. and
Why Composition slmportant - YouTube
= 5 lundamental lgssens tor beginner artists {WHAT [ WISH T KNEW) - |
YouTube : |

e \‘Lw*/’



PG SEMESTER -1
Subject: Visual Aris
ECﬂ:rdi: of the course DRARI4DSCP
Title of the course Print Making
Qualification level of the NHEQF Level 6.0
COUrse
Credit of the course -3
Type of the course SC
Delivery type of the course ctical - 120 hours
[Prerequisites r.ir-ﬂdllﬂﬂl:ll‘l S
[Co-requisites Mone
Objectives of the Course ¢  Print making provides an ideal for leaming and p?aéti:'mg various skills of |
print techniques like surface and Intaglio printing ie. Linocut,
Drypoint, Collagraph, Woodcut ete. This practicing (practical} subject
offers a broad scope of opportunities for pursing print making art.
|Lr:ﬂruing Duteomes ¢ Undersianding of the possibilities and Imitations of various materials
| and processesemploved in the print making
+  Knowledge and skills in the usc of hasic tools. technigues, and
processes sufficient o work Trom concept o fmished product using
traditional methods and contemporary practices in intagho and relief
printing technigque like Diry point, woodgut, lino cut etra pack eie
N Syllabus
Intaglio, Relief technigues — '
[Methods & Materials
Assizgnment’Submission
ote-Continuous assessment shall be done every month by the teacher
oncerned.




Recommended books ;

The Cu::mE:nle:e Fﬁnuilakm-:TechniqueiTrudi1ium, Innovations
Richard Clarke, Brenda Hartill, Collagraphs and Mixed-Media
Printmaking _
Annd” Arcy Hughes Hebe Vernon-Morris, The Print making Bible:
The CompleteGuide to Materials and Techniques

Sylvie Covey, Modern Print making: A Guide to

Traditional and Digital Technigues

Bill Fick, Beth Grabowski, Print making: A Complete Guide to
Materials &

L]

Processes 2ndEdition

Robert  Adam, Carol Roberts on, Intaglio: Acrylic-Resist
Etching, Collagraphy,Engraving, Dry point, Mezzotint

Paul Catanest, Angela Geary, Post-Digital Print making ;CNC,
Traditional andHybrid Techniques

* AlexiaTala, Installations and Experimental Printmaking{ Printmaking
| Hand books)
| #  [DwightPogue, PrintmakingRevolution: Mew AdvancementsinTechnolo
v, Safery.and Sustainability
# Dorit Elisha, Print making + Mixed Media
¢ Ruth Leaf, Etching, Engraving and Other Intaglio Printmaking
Technigues
o MKW- lquhy dgekj] Nkikdyk e

Online Reference

Two colour linocul printmaking process = Youl ube

Woodeut Process - YouTube
httpsswww, voutube, comwatch =B AaR 2L HsUAD

Jyvoti Bhatt on Etching and Print making - % ouTube

o
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PG SEMESTER -1

Subject: Visual Arts

ICﬂde of the course

DRASISDSE/P

Title of the course

Cutdoor study & Assignment

Dualification level of the

COOrse

NHEQF Level 6.0

Credit of the course =3

Type of the course [5E

tl]'elh'tr}' type of the course  Practical - 120 hours

[Prerequisiles Ciraduation

E;u-req uisites Mone

Objectives of the Course It is very importam for an ant student 1o understand the study part of
ohjects, lives and still life. This paper teaches the students such as ratios,
nature, proportion, shape, perspective, comprehension and specialty with
letail characteristics of the subject and object as well.

Learning Quicomes fier successful completion of this course, student will have an ability to draw
through observation. Student will be able to applying an understanding of
line, volume, proportion, and perspective. Students will effectively describe
fgures, objects, and environments using line, value, and pattern, Stedents will
undersiamnd how 1o render

- bjects in light, shadow and understanding of perspective drawing
Syllabus

I'his paper is meant to develop a regular practice of sketching/drawing.
erefore 8 periods per week would be engaged as outdoor classes. It

is also to enhance the students observation power in a very
rsonalized manner.

tudents shall submit 150 sketches/drawings based on various objects, matifs
overall assignment of throughout sem. Concerned teacher will review the
orks done by studentand assess for the same.

B>
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Recommended books i

YVasudeo Kamath, Sketching & Drawing, Jvorsna Prakashan
Yictor Perard, Anatomy and Drawing

loseph Sheppard, Anatomy A complete Guide for Artist
Borough Johnson, The Technigque of Pencil Drawing

Jeft Mellem, Sketching People Life Drawing Basic

-

How to Draw Snything! The Basics Part 1 Shapes: Marrated Step by

Step - YouTube
HOW | FRACTICE DEAWIRNG ANATOMY - YouTube




PG SEMESTER -1

Subject: Visual Aris

I'l.‘;'udé of the course

IDRASISDSEP

Title of the course

Self Study !

Dualification level of the
COUrse

NHEQF Level 6.0

Credit of the course

043 i

DSE

TR P s —

“[Practical - 120 hours

Prerequisites

Craduation

Co-requisites
l

[Mone

bbjl’.‘tti'.'ﬂ of the Course

It is very important for an art student to understand the study paﬁ of
phjects, lives and still life. This paper teaches the students such as ratios,
nature, proportion, shape, perspective, comprehension and specialty with
detail characteristics of the subject and object as well.

[Learning Quicomes

After successful completion of this course, student will have an ability to draw
through observation. Student will be able to applying an understanding of
line, volume, proportion, and perspective. Siudents will effectively describe
!',|-| ELIrS, |_:-|1j ects, and environments |_I=\.i|'|%I line, walue, and pattern. Students will
funderstand how to render

kobjects in light, shadow and understanding of perspective drawing

Svllabus

This paper is meant to develop a regular practice of sketching/drawing. It is
falso to enhance the student’s observation power in a very personalized manner,
Students shall submit 1 50/drawings based on ANIMALS & BIRDS in any drv
F‘»idium at the end of semester. Concerned teacher will review the works done

ry week and shall allow only the reviewed works for the final submission.




MA Previous
Semester-1
Reading and Seminar

Course Outcomes:

This course will develop the skill of reading subjective books and research papers in the
library. through this course student able to understand reading editorials of English and
Hindi newspapers and develop the ability to understand and read literature on subjective
issues and topics on computers and smart phones.Student will be able to learn subjective
dialogue by having group discussions on subjective terminology.

5 Foundation Course _
:!f:ﬂr: MA Previous . Semester: |
Subject: Drawing & Painting

Type of Paper :Reading and Seminar

(0+0+2)= 02 Credits Per Course MM 50
"Paper Code: DRABI6RDS/P  Nomenclature: Reading Aptitude
SN Topics

| Reading course Ec:ru:_:l:s and research papers in the library,
Reading editorials of English and Hindi newspapers.
Reading literature on current issues and topics on computers and smart phones
related 1o the subject

4 Enhancing subject knowledge through group discussions, dialogues on
terminology, keywords literary terms of the subject
5 Preparing Report and its Presentation in seminar using various aids and modes

This course is open for all.
Sugecsted Reading:
+ Allisen, B, Hilton, A., OSullivan, T., Owen, A.. Rothwell, A. (2016). Research Skills
for Students, United Kingdom: Taylor & Francis.
*  ODochartaigh, M. (2007). Internet Research Skills: How To Do Your Literature Search
and Find Research Information Online. United Kingdom: SAGE Publications.
* Dochartaigh, N. (2012). Internet Research Skills. United Kingdom: SAGE Publications.
Developing Research Skills: Key Readings and Critical Thinking
Exercises. (2017). United States: Cognella Academic Publishing.
* Specht, D. (2020). The Media and Communications Study Skills Student Guide. United
Kingdom: University of Westminster Press,
Suggested Continuous Evaluation Methods:
Practical file evaluation. main focus on presentation, content and proper use of
research methodology & Viva.

Suggested Continuous Internal Evaluation Methods:
* Invited Lecture



* Seminar/Assignment on any topic of the above syllabus.

* Test with multiple choice questions / short and long answer questions,

* Research Orientation of the student.

o Quiz

Internal Assessment;

This course is Practical in nature
Practical file evaluation: 30 Marks
Presentation : 20 Marks

Suggested equivalent online courses:

IGNOU and other centrally/state operated universities'™MOOC platform such as "SWAYAM" in
India and Abroad.

The SWAYAM platform provides opportunities to learners, researchers and students to learn
skills and value added courses in online mode. The certificate obtained by the students who have
done the course through this platform under the NEP 2020 system is valid when presented to the
university.

W ‘Vﬁ;@gy



M.A. PREVIOUS Semester: |
Additional Course

Course Outeomes:

The syllabus is designed to introduce students to get themselves engaged in the field
work and project work so that they are equipped with the practical knowledge about the
field work and research project. This will be an empirical learning for those who aspire
to become future Social Scientists and Humanitists

Foundation Course

Year: M.A Previous T | Semester: |
Subject: Drawing & Painting

Tvpe of Paper: Additional Course (0+0+3=03) Credits Per Course MM 50
PAPER Code: Nomenclature: Formulation of Research Problem
DRARITADLCT
SN Topics
1 Knowing about field View,
Knowing about Text View _
2 Formulation of research problem for

esearch project - Studems shall submit a written document
-onsisting of not less than 2000 words along with visual documents on

ny surviving craft form by doing field work including interviews with

t least one artisans (skilled workers or craftsmen). The document must
contain complete information of respective craft like -

» The area of work

» Historical background

» Lifesivle

|« Technical aspects of their works like tools, machines used and
way of working etc.

¢ Improvisations done for the survival.

«  Agsthetical aspects of their products (comparison of the similar
works done in the past with the present.)

s The methods adopted for marketing their products.
¢  Future of their products in the modern era.

*  Suggestions for improving the quality in the modern era.

Conclusion (as an art student what you have learned form them).

dgjj,.f \f\,@w\%/ @rﬂf ﬂ}f



=

3 Estimation of resources: Time, Budget human resource,
Conducting field survey / Research, Necessary gadgets and equipments

5 | Preparation of file, Presentation .

SUGGESTED READINGS:

@ & ® ® =

Goode and Hatt, 2006: Methods in Social Research.

Young Pauline, 1988 Scientific Social Surveys and Research Practice.

Silverman David, 1985 Gower, Vermont Qualitative Methodoiogy and sociology.
Sachdev Meetali, 1987: Qualitative Research in Social Sciences,

Rennie, F., Smyth, K. (2016). How to Write a Research Dissertation, United
Kingdom: CreateSpace Independent Publishing Platform,

McMillan, K., Weyers, J. (2007). How 10 Write Dissertations &  Project
Reports, United Kingdom: Pearson Prentice Hall.

Peoples, K. (2020). How to Write a Phenomenological Dissertation: A Step-by-Step
Guide. United States: SAGE Publications.

Evaluation Methods:

The Course is Practical in nature

Project file evaluation, main focus on presentation, content and proper use of research

methodology, Viva,
File Submission : 30 Marks
Presentation of work : 20 Marks

(The presentation of work done by the student will be presented in the seminar or
department or the Internal Assessment Commitlee constituted by the concerned

department or University along with audio-visual, PPT or modern equipments },

Suggested E-resources
E-pathashala modules www.inflibnet.org

Suggested equivalent online courses:

IGNOUand other centrally/state operated universities™MOOC platform such as "SWAYAM" in

India and Abroad.

o -



PG SEMESTER-11

Subject-Visual Arts

Code of tll.l.’. Course DRABZIDSCT
Title of the Course History of Western Art - 11 N

IQ‘u:znli!'h::iin.n Level of the
ourse

NHEQF Level 6.0

|(.'rﬂﬂl of the course

e

3-+0+0

Tvpe of the course

DSC

[Delivery tvpe of the Course

Lecture, 40420+20=80 Hours, 40 Hours for content deliverv=120 Hours

|
1

[Prerequisites

Crraduation

Co-requisites

M one

Ohjectives of the course

Study of Western art history across culture and time offers opportunities to
consider gradual developments and different periods of western art scene
from prehistoric to realism in two successive semesters ie. [ & 11

T understand the major artistic styles and genres of Western art and

Learning ouicomes architecture through a brosdrange of time periods Trom Benascences 1o
British landscape school,
Svllabus
|Earl1|r Renaissance
UNIT-I
Hi"gﬁ'-lﬁn"n-a'ﬁance, Mannerism
r[f NIT -1T
[UNIT-111 Baroque & Rococo
[Biritish Landscape painting
[UNIT-TV
UNIT-V Neoclassicism, Romanticism




[Recommended books :

oA . &, QI P R, o= WETEE, ST, Save

wEme 7. [, o fEee & shem, voem e oy |
STCH!, T

gty feraen & wfoe, T agdd

Janson,H.Wand Dwora Jane; Hist. of Art, H.N.Abrams and Prentice Hall
LA9TY.

Levey, M.A; Concise History of Painting from Gisttoto Cezanne;, T &H,
London 1964

Bazin,G.; ConciseHistoryof Art,Part landIl and HLondon, 1964,

Online Reference

[ouTube

leans Of The Renaissance: How They Revived Classical Art |

Landmarks Of Western At | Perspective - YouTube

HISTORY OF IDEAS - The Renaissance - YouTube

(51 E1} The Dawn of the High Renaissance, 1470-1520 [ [ A
Marrative Art History of theRenaissance - YouTube

Michelangelo Explained: From Pietd to the Sisting Chapel - YouTube
Waldemar Tells The Story Of The Rococo | Before Bedtime

[Full Series) | Perspective -YouTube

Waldemar Tells The Story Of The Rococo | Before Bedtime {Full Series]

| Perspective -




PG SEMESTER-11
Subject -Visual Aris
Coude of the Course DRAB22DSC/T
Title of the Course History of Modern Art — 11
ualification Level of
heC ourse (NHEQF Level 6.0 [
|
Credit of the course 040 '
Type of the course DsC
Lecture, 404+20420=80 Hours, 40 Hours for content delivery=120 Hours. |
[Delivery type of the Course |
rrerequishﬁ Graduation |
ICo-requisites MNone |
This theory paper records how modem artists used varied drawing and painting |
Objectives of the course chniquesto represent ideas and expressions. Study of the expressive qualities |
F different time, concept and modem art movements time to time includes this |
per.
'! *  Sludents will achieve general overview of the history and development |
of Arl and its historical. social, cultural, religiows and political contest., |
[Lemrmi Students will understand the functions of thevisual ar in the period |
ing sutcomes covered in the course and interaction among those movements, Like |
Cubism: Expressionism, Dadaism, Surrealism, Abstract Art and Post
Modern Movement and also analvze the differences and the
similaritics of these movemenls.
Syllabus 1
Cubism
[UNIT-1
Expressionism
UNIT -I1
Dadaism
UNIT-111
I




|;JH|T-I'|-"

urrealism

FJN']T*\I’

r\hstraﬂ art and Post Maodern Mavements

Dnaline Reference

s  LUnderstanding Surrealism | Art History 101 - YouTube
¢ Futurism in 9 Minutes: How to Rewrite Culture - YouTube
Lecture 15 Cubism, Futurism &Suprematism - YouTube




PG SEMESTER ~I1

Subject: Visual Aris

Code of the course

DRABIIDSC/P

Title of the course Advance Painting
Oualification level of the NHEQF Level 6.0
COUrse

Credit of the course (HH3

Type of the course DSC

Delivery tvpe of the course

Practical- 120 hours

Prerequisites Ciraduation
Co-requisites None
iDhjectives of the Course : o i . B i
Studio painting (Practicaly exercises and demonstrations  explain ow
painting lechniguesconvey ideas and leelings. Show different methods of
painting. Manipulate and organiee media w depict an imagination with own
e, thoughts and toeols, :
[Learnimg Outcomes #  Students will effectively describe figures. objects, and environments
using line, value, and paticrn. Students will understand how o render |
objects in light and shadow. They will demonstrate an undesstanding of
perspeclive drawing.
e Student will be able 1o lavout, compose, and  paint natueal am

muanuinctiured forms.

tudent will be able to applying ditferem colour techmques im o feren

e,

lhe program develops students” wide understanding of major
concepts, thoughts, andideas of Dirawing and Painting

ment/Submission
ote- Continuous assessment shall be done every month by the teacher

Ve
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Syllabus

This practical paper exists for all 4semesters and department offers abroad
cope of opportunities for understanding & practicing the subject with

dvance technigues & tools,through successive semesters step by step.

student will be able to use a variety of techniques to generate own ideas

nd imaginations. Specialization evens the course as prescribed for semester
Il & 1T with Study of different Methods of expression. Exercise work in
warious aspects and medium study of

form, Texture, relief ete. Canvas—oil, Acrylic, Mix Media, Collage with
different .

material, assemblage etc.

Study of Principle elements, perceptive values, Organization and Design
transformations{any medium)

Assignment/Submission
ote- Continuous assessment shall be done every month by the teacher
oncermned.

Recommended books :

[+ Graham Collier,Form Spaceand Vision: An Introduction to m

Drawing and Design

o Yashodhara Dalmia, Contemporary Indian Ar:
Other Realities Yashodhara Dalmia, The making of
modern Indian art: the progressive

+ Badar Jahan, Abstraction in Indian Painting: Post-independence
Era

e Meville Tuli, Indian Contempaorary Art: Books, Paintings &
Seulpture{Osian'sMasterpieces & Museum Quality)
CharlotteBonham-Carter, DavidHodge, TheContemporary AriBook

e Edward Lucie-Smith, Artoday

e Jeannine Tang, Ann Butler, Lia Gangitano The Conditions

of Being Art: PatHearn Gallery & American Fine Ans,

Co, :




*  Daniel Bimbaum, Cornelia H.Butler,
Suzanne
Cotter, DefiningContemporary Art: 25Y earsin2
DoPivotal ArtworksTerry Smith, What Is
Contemporary Art

¢  Abstract Expressionism in 8 Minutes: From Jack The
Dripper” o Color Fields =Y ouw T ube

Online Reference «  COMPOSITION [N ART EXPLAINED | This At of
| Arranging, and WhyCompositicn is [poriant -
YouTube

¢ 5 fundamental lessons

ENEW) - YouTube

o besinner artists (WHAT WISH |

N \Lﬁ/



' PG SEMESTER —11

Subject: Visual Arts

Code of the course DR ABIADSE/P -
Title of the course Print Makiﬁg '
||
alification level of the NHEQF Level 6.0
urse
Credit of the course (Hi+3
Type of the course DSE

Delivery type of the course  Practical- 120 hours

[Prerequisites Giraduation
Co-requisites f [(Mome
Ohjectives of the Course *  Print making provides learning and practicing various skills of print

techniques such assurface and Intaglio printing i.e. Linocut,
, Dryponit, Collagraph, ete. This practicing {practical ) subject offers a
' broad scope of opportunities for pursing print making art.

[Learning Outcomes ¢ Understanding of the possibilities and limitations of varbdouns matenals
and processesemploved in the print making

e Knowledge and skills in the use of basic tools, techniques, and
processes sulficient 1o work from concept o finished product using
traditional methods and contemporary practices in intaglio and relief
printing technique like Collagraph, Dryvpoint. woodcul, linocut
letrapack elc.

Syllabus

Intaglio and Relief Processes —Methods & Materials: Collagraph.

Drypoint, woodcut linocut. etrapack etc

* Assignment/Submission
PNole-Continuous assessment shall be done every month by the teacher
concerned.

Vg \MV



HRecommended books ;

*  The Complete Printmaker: Techniques, Traditions, Innovations

» Richard Clarke, Brenda Hantill, Collagraphs and Mixed-Media
Printmaking

*  Anmd' Arcy Hughes,Hebe Vemon-Maorris, The Print making Bible:
The CompleteGuide to Materials and Techniques I

¢ Sylvie Covey, Modem Print making: A Guide to
Traditional and DigitalTechniques

* Bill Fick, Beth Grabowski, Print making: A Complete Guide to
Materials &Processes 2ndEdition

# Robent Adam, Carol Roberts on, Infaglio: Acrylic-BEesist
Etching, Collagraphy.Engraving, Dry point, Mezzotint

* Paul Catanese, Angela Geary, Post-Digital Print making -CNC,
Traditional andHybrid Technigues

*  AlexiaTala,InstallationsandExperimental Printmaking( PrintmakingHa
nidbooks)

*  DwightPogue,PrintmakingRevolution:NewAdvancementsinTechnol
oy, Safety,and Sustainability

¢  Dorit Elisha, Print making + Mixed Media

o Ruth Leaf, Etching, Engraving and Other Intaglio Printmaking
Techniques

*  MkW- Iquhy dgekj] Mkikdyk

{Online Reference

['wo colour limpeut printmaking proeess - YouTubs
Woodeut Process - YouTube

hiips:Awww. voutube. comfwatch?v=BAaR 90 Hs L AL
Jvioti Bhatt on Etchinge and Prinimaking - Y ouTube




PG SEMESTER -1

Subject: Visual Arts

Code of the course DRASFSDSE/P

I

Title of the course Self Study

WQualification level of the INHEQF Level 6.0

Lo rse i

iCredit of the course H+3

Type of the course DSE ' i

heliver}' ivpe of the course

Practical - 120 hours

rrereq nisites Graduation
Co-requisites None -
iDbjectives of the Course t:his very important for an art student to understand the study part of
jects, lives and still life. This paper teaches the students such as ratios,
nature, proportion, shape, perspective, comprehension and specialty with
detail characteristics of the subject and ohject as well,
[Learning Outcomes A fier successful completion of this course, student will have an ability to draw

through observation. Student will be able to applying an understanding of |

line, wolume, proportion, and perspective. Students will efectively describe |
figures. objects, and environments using ling, value, and pattern. Students will |
understand bow w render '
bjects in light, shadow and understanding of pespective drawing

Syllabus

| |
rsonalized manner.

t(h is paper is meand to develop a regular practice of sketching/drawing,
t is also to enhance the student’s observation power in a very

tudents shall submit 150 sketches/drawings based on
RCHITECTURAL FORMS in any dry medium at the end of the
mester. Concerned teacher will review the works done every week _
d shall allow only the reviewed for the final submission. !

4 w‘/
Do %7 |



PG SEMESTER -1

Subject: Visual Arts -

Code of the course DRARZSDSEP O

Title of the course Outdoor study & Assignment

Wualification level of the NHEQF Level 6.0

COurse

{Credit of the course (043

Type of the course DSE

Delivery type of the course  |[Practical - 120 hours

Prerequisites Graduation

Co-requisites None

iDbjectives of the Course Ehis very important for an art student to understand the study part of

jects, lives and still life, This paper teaches the students such as ratios,
nature, propartion, shape, perspective, comprehension and specialty with
detail characteristics of the subject and object as well.

[Learning Outcomes A fier successful completion of this course, student will have an ability to draw
through observation. Student will be able 1 applying an understanding of
line, volume, proportion, and perspective. Students will effectively describe |
figures. ohjects, and environments using line, value, and pattern. Students wall
understand bow 1o render
bjects in light, shadow and undersianding of perspective drawing

Syllabus G R B
his paper is meant to develop a regular practice of sketching/drawing.
hercfore 8 periods per week would be engaged as outdoor classes. It
§ also to enhance the swudent's observation power in a very
personalized manner.
[Students shall submit 150 sketches/drawings hased on various objects, motif
E:Jd overall assignment of throughout sem, Concerned teacher will review th
rks done by studentand assess for the same. |

W7 vva/



HRecommended books ; ¢ Vasudeo Kamath, Sketching & Drawing, Ivotsna Prakashan

* Victor Perard, Anatomy and Drawing

» Joseph Sheppard. Anatomy A complete Guide for Artist
Borough Johnson, The Technigue of Pencil Drawing

#  Jeff Mellem, Sketching People Life Drawing Basic

| ¢ How to Draw Anything! The Basics Part 1 Shapes: Marrated Step by

Step - YouTube
=  HOW | PRACTICE DREAWIMG ANATOMY - YouTube




PG SEMESTER -1

Subject: Visoal Aris

Code of the course DSE  TEA29¢ DSE/P A
Fitle of the course [Folk & Tribal Arts of India
alification level of the NHEQF Level 6.0
UIrss
ICredit of the course (+0+3
Tyvpe of the course : i|JSE

peliver}' type of the course

Practical - 120 hours

|
Prerequisites Ciraduation

(Co-requisites MNone N
Objectives of the Course “[The Art should be based on the elements of the Art Form chosen by the .

udent. Students can make painting on either canvas, cloth, paper or
ndmade sheet or any other. Emphasis should be given on depicting the
indigenous style of Folk/Tribal Art Form chosen.

Learning Outcomes

fter successful completion of this course, student will be able to gain
owledge and share their style in folk and tribal art. This will keep the
ist keep in touch with their cultural roots.




Syllabus

is paper is meant to develop and share folk and tribal art style.
tudents have to make two paintings from the following art forms -

jasthani Mandana, Madhubani Art, Alpana Art, Bhil Art,
ithora Art, Phad Art, Phiwai Art, Gone Art and Shanji Art.

fsize of the painting: 2°x2" size
Submission : 02 Paintings of one art form mentioned above,
Medium ; Oilf Acrvlic, ete

Student shall submit two works at the end of semester. Both work have
1o be done from the same ant form or form any two different art forms
mentioned above, Student must understand the compositional values,

color scheme, creative and representation aspect of Form and
Technigue of the Folk and Tribal Art.

Rwumrﬁeﬁded bhooks :

» Rajasthan Folk Art — Komal Kothari
+  Rajasthan Miniatures — R.K. Chhaya

» Rajasthan Ka Lok Kala aur Sanskrtitik Vaibhay — S.P. Gupta




MA Previous
Semester-T1
Reading and Seminar
Course Outcomes:
The conclusion summarizes the reviewer's overall thoughts and impressions of the book,
restating key points and the main argument. It often includes a recommendation for
potential readers and may provide final reflections or insights about the book's significance,

Bridge Course ' _ .
Year: MA Previous ' Semester: ||
Subject: Drawing & Painting

Type of Paper :Reading and Seminar
((H{H2)= 02 Credits Per Course  MM30
|’Pap:r Code: DRABZGRDS/P  Nomenclature: Academic Book Review

SN Tupu:s

1 Introduce the book writer and publisher details.

2 Furpus: and content of lh: I::uulr.

3 T:.-'pl:s of Book review

4 Parts of Book review

5 |Lesson summary and Presentation in seminar |

This course is open for all.
Important guideline:
When references are necessary, citations should be made in the text of the book review
and should include title, author, publisher, vear, and page number, if necessary, City of
publication showld be omitted. When possible, refer to the anthor's name in the text of the
review,

Suggested Continuous Evaluation Methods:

Practical file evaluation. main focus on presentation, content and proper use of

research methodology & Viva.

Suggested Continuous Internal Evaluation Methods:

* |nvited Lecture

* Seminar/Assignment on any topic of the above syllabus.

» Test with multiple choice questions / short and long answer questions.
* Research Orientation of the student.

o iz

Internal Assessment:
This course is Practical in nature
Practical file evaluation: 30 Marks

Presentation : 20 Marks M 4
Y \“‘/
&y"‘%



Suggested equivalent online courses:

IGNOU and other centrally/state operated universities™MOOC platform such as "SWAYAM" in
India and Abroad.

The SWAYAM platform provides opportunities to learners, rescarchers and students to learn
skills and value added courses in online mode. The certificate obtained by the students who have
done the course through this platform under the NEP 2020 system is valid when presented to the
university.



Course Ouicomes:

M.A. PREVIOUS Semester: 11
Additional Course

The syllabus is designed to introduce students to get themselves engaged in the field
work and project work so that they are equipped with the practical knowledge about the
field work and research project. This will be an empirical learning for those who aspire
to become future Social Scientists

Bridge Course

‘t_'ﬂr: M. A Previous g _Se_mest;zr: I

Subject: Drawing & Painting

Type of Paper: Additional Course (0+0+3=03) Credits Per Course MM 50 |

P

paper Code:
DRAS2TADL

Nomenclature: Research Proposal and Report Writing

SN

Topics

1

Ways to develop Research Proposal and its Implementation.

Fundamentals of Primary & Secondary Sources,- Student shall subrmit
a written document consisting of not less than 2000 words along
with visual documents on any folk art form by doing a field work
ineluding interviews with at least one folk artists. The document
must contain complete information of respective art form, like:-

L Historical back ground

-Life style of the artist '

L Technical aspects of their works like methods and materials
used ate.

LImprovisations happened and happening
tAesthetical aspects

L The methods adopted for presenting their art form
LF uture of their art form in the modern era,

LConclusion (As an art student what you have learned from them)

L)

Library based Activities about data

Report writing : Purpose and Importance, Skill of report writing




5 Research Proposal, Presentation. |

SUGGESTED READINGS:

Goode and Hatt, 2006: Methods in Social Research.

Young Pauline, 1988 Scientific Social Surveys and Research Practice.

Silverman David, 1985 Gower, Vermont Qualitative Methodology and sociology,

Sachdev Meetali, 1987: Qualitative Research in Social Sciences.

Rennie, F., Smyth, K. (2016). How to Write a Research Dissertation. United

Kingdom: CreateSpace Independent Publishing Platform.

*  McMillan, K., Weyers, J. (2007). How to  Write Dissertations & Project
Reports. United Kingdom: Pearson Prentice Hall.

* Peoples, K. (2020). How to Write a Phenomenological Dissertation: A Step-by-Step

Guide. United States: SAGE Publications.

@ & a @

Evaluation Methods:

The Course is Practical in nature

* Project file evaluation, main focus on presentation, content and proper use of research
methodology, Viva.

» Research Project File Submission ; 30 Marks

=  Presentation of work : 20 Marks
(The presentation of field work and report writing done by the student will be presented
in the seminar or department or the Internal Assessment Committee constituted by the
concerned department or University along with audio-visual, PPT or modern equipments

).

Suggested E-resources
E-pathaghala modules www.inflibnet.org

Suggested equivalent online courses:
IGMNOLU and other centrally/state operated universitiesMOOC platform such as "SWAYAM® in

India and Abroad.
Lo
N



